














1937午6月、パリ山内で 「フランス美術傑作 Chcfs-d'田uvrcdc l'art 
francaisJ展 (以下、「傑作展J)と題する大尖liIi展覧会が閉幕したo (図 1) 
パリ巌後の万国博覧会である「近代生前における35術と技術 Exposition
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French Naiionalism in“Chers-d-田 uvrede l'ar( [rancais" in Paris， ]937 
Yusuke ISOT必n
On the occasion of the 1937 Paris World's Fair， there held an enor 
rnous art exhibition entitled“Chels-d'配uvrede 1'art rrancais (Masterpiece 
01 Fr自にhArt)" in the newly-built National Museum 01 Modern Art， Paris 
This comprehensive exhibition， which literally contained more than 1，300 
French “masterpieces" from gallo-roman period to出eend of the 19th阻止
tury， was an attempt to construct a nationalistic narrative of French art 
This paper analyzes出enationalistic character of the exhibition by examin-
ing its curatorial process. By consulting unpublished official documents 
held at Archives Nationales， Paris， itwill clarify that the process of the 
organization itself defined吐lenationalistiιcharacter of the exhibition 
1 will primarily focus on three factors of the exhibition: people who 
were involved with its organization， the budget assigned to the project， 
and the status of artworks. The committee of the exhibition consisted of 
prominent curators of national museums in Paris and French government 
oficials. The江 ambitionto procla凹1French prestige in world art led to the 
increase of total amount of the budget and numbers of artworks to be 
displayed in the exhibition. As a result， the exhibition， which was initialy 
conceived as a much smaller enterprise， came to obtain the largest scale 
ever in order to impress廿leexcellence of French art on the tourists from 
al over the world for the World's Fair 
キーワード cフランス美術傑作」展、ナショナリズム、 19:J7年、展覧会
開催経緯
